
































































































































































































































1990 Desanka Maksimovi¢ Monument, 1990, Valjevo, Serbia



modul VI “Remembering the Others” - a documentary

Lesson plan 10

topic Representation of power, meaning and power of public monuments

title Gendered memory

subtitle Gender, memorialisation and nation

context This lesson is based on a critical review and discussion about the film “Remembering the

Others” (2015) by Ana Cigon (see DVD Memory in Motion with film as a didactic material
included in the Manual), as well as on examining the relation between the construction of
master national narratives and gender in history and memory. The lesson combines the
work of art (a documentary) and method based on active participation of respondents in
a research in order to question the absence, silence and omission of women and other
marginalized groups from public space.

Remembering the Others, as the author noticed, is “a documentary about the meaning
and power of public monuments. In this film participants, artists, theoreticians and
activists from Pristina (Kosovo) speak about the meaning of monuments. Who are the
persons who had the privilege of being represented in monuments? Why there are
almost no monuments dedicated to women in Kosovo? What persons (marginalized
groups) have been excluded from such monuments? The message of the film is that if
the (hi)stories of marginalized groups are hushed and if the (hi)stories that have visibility
are not questioned, the result will always be a misleading sense of normality. A status
quo that creates a platform gives certain groups the push to the top positions and other
groups the push to oblivion, all accompanied by a deceptive sense of fairness and
normality. The film epilogue opens the door to ideas about the types of monuments that
people would like to see in the future!™

In Kosovo, as well as in any contemporary post-war context in which the state building
and nation building are central processes governing the social and political change,
the public space has become overwhelmed with masculinity and military, tropes of
the past. While Kosovo provides a compelling case for analysis, which is one of the
objectives of this lesson, a comparative analysis also becomes necessary. The latter
is the main goal of this lesson, i.e. critical reflection on different locations, places and
times that created public space and memories based on exclusion. By identifying these
exclusions, the lesson becomes a means of generating narratives, actions and other
types of intervention by virtue of which marginalized and non-mainstream political and
social movements can become recognized.

“In Memorlnmotion: DVD with didactic material: Remembering the Others, a film by Ana Cigon
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related Official and contested memories and history, gender - masculinity and femininity, war,
topics memorialisation, public and private remembrance and space, art, representation and
power
messages Critical and feminist evaluation of the relation between gender and nation in light of
history and memory, and in particular with the reference to their representation in public
monuments
goals Understanding the importance of gender in the construction of nation, public space and
the past;
Learning how to read public memorials from a gender perspective;
Learning how to view and analyze visual representations;
Developing critical thinking skills.
learning Learning and practicing the skills of analytical examination of sources and their
outcomes comparison;
Identifying the ways in which men and women are being represented in public space in
different social and historical contexts, especially in the post-war contexts;
Making a comparative analysis of post-war memorialisation through the lens of gender;
Explaining, by virtue of arguments, social, political and other foundations of gendered
constructs of the past;
Developing the argumentation and debate skills.
duration 120 min.
1. Introduction and forming groups: 10 min.
2. Watching the film and taking notes: 45 min.
3. Group work: discussion - 25 min.
4. Presenting findings of the working groups and discussion: 30 min.
5. Conclusion: 10 min.
number of 20-30
participants | Recommended for university, but it is also applicable to advanced high school students
method The lesson was delivered through several teaching methods: film viewing, group work
on film analysis, online research, presentation and discussion. The main part of this
method is a reflective practice. Accordingly, the participants were asked to conduct an
online research and collect data for a comparative discussion (between the material
presented in the film and material they collected).
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procedure

Introduction: 10 min

The lesson plan, including method and expected objectives and outcomes were
presented to the participants. The participants were divided into four groups and
assigned the themes. They were asked to take notes while watching the film, bearing in
mind the questions listed below (10 min.)

Main part: 100 min. = 45 + 25 + 30

The participants watch the film “Remembering the Others” (45 min.)
While watching the film, they are expected to take careful notes, which are required for
the group work.

Group work (25 min.)

The participants of each of the 4 groups, with assigned topics, are asked to map-
out what they consider to be the major arguments made in the film regarding public
monuments. Specifically, this means that they are asked to write down the major
arguments that are made by the film itself, as well as those made by interviewees in the
film, while considering public monuments and the assigned topic.

Group 1: Gender - femininity and masculinity

Group 2: Public space - inclusions and exclusions

Group 3: National historiography, private and public memory

Group 4: On-line research

This group is instructed to conduct an on-line research in order to identify examples

comparable to ones presented in the film. Their research should focus on the questions

provided below:

— ldentify person/site/event-What is being represented/told?

— Who is/are the people/events represented? Whom do they represent?

— What is the official narrative? Who is responsible for telling it?

— What other narratives exist? Who are the carriers of these?

- What (dis)agreements exist around the person/event/place? How do they manifest?

—  What purposes — social, cultural, political, economic — has it served?

— What are the audiences associated with the person/site/event?

— How have the stories and representations changed (in form and content) during
different time periods? What were the drivers (social, political, economic) of this
change?
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Presentation of group work and discussion — 30 min.
Each group was given 5 minutes to concisely present the work of the group exercise.
The remaining time is used for discussion.

Closing part: 10 min.

Conclusion of the workshop — 10 min.

material

Flipchart, overhead projector, notebooks, camera, pens and markers

sources

Remembering the Others. Ana Cigon, 2015,

In “Memorinmotion” Manual - Pedagogical Tool on Culture of Remembrance,
Second supplemented edition

Module Il, lesson plan 2: “What is a Monument? “ and biography of a Monument in
“Memorlnmotion” Manual - Pedagogical Tool on Culture of Remembrance, Second
supplemented edition

Module Il, lesson plan 4: “These are My Memories/Monuments” in “Memorinmotion”
Manual- Pedagogical Tool on Culture of Remembrance,

Module I, lesson plan 5: “My ideal Monument” in “Memorlnmotion” Manual -
Pedagogical Tool on Culture of Remembrance,

Module V, lesson plan 9: MOnuMENTImotion, “Moments and Monuments in Motion”
in “Memorinmotion” Manual - Pedagogical Tool on Culture of Remembrance,

further
readings

Davis-Yuval, Nira and Floya Anthias. 1989. Women-Nation-State. New York: St.
Martin’s Press. Chapter 1 and Chapter 4.

Chaterjee, Partha. 1993. The Nation and Its Fragments: Colonial and Postcolonial
Histories. Princeton, NJ: Princeton University Press.

Mayer, Tamar. Gender Ironies of Nationalism. Routledge 2012.

Ivekovi¢, Rada and Julie Mostov. From Gender to Nation. Ravena: Longo Editore,
2002.

Krasniqi, Vjollca. 2007. “Imagery, Gender and Power: The Politics of Representation
in Post-War Kosova.” Feminist Review 86 (July): 1-23.

Luci, Nita and Linda Gusia. 2004. “Our men wil not have amnesia”: Civic
Engagement, Emancipation, and Gendered Public in Kosovo. In Civic and Uncivic
values in Kosova: Value Transformation, Education, and Media, edited by Sabrina P.
Ramet, Albert Simkus, and Ola Listhaug, Central European University Press.
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further
activities

Proposal for an additional activity: 120 min.

Ask participants, as groups, to develop a lesson plan based on the one presented
here, but have them focus on one example of gender-based exclusion in a different
national context. Ask them to share the lesson plan with the authors and partners of
the Pedagogical Tool on Culture of Remembrance “Memorlnmotion” and the artist Ana
Cigon.
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Movie scene: INDEXI (DAVORIN) AND MIRZA, Public institution Gymnasium Obala Sarajevo



modul ViI Contemporary monuments for the future

Lesson plan 11

topic The way young generations remembers

title INDEXI (DAVORIN) AND MIRZA - The Last Romantics
subtitle Art, sports and monuments

context The Last Romantics

Davorin Popovi¢ Pimpek (singer) was bornin 1946 in Sarajevo. He studied Political Science
at the Sarajevo Faculty of Political Science. From his early youth he played handball and
basketball. He was one of the most talented basketball quarterbacks of Sarajevo at the
time. He was captain of Mlada Bosna and as a regular member of the first team he played
more than 500 matches. He quit his active sport career in 1968, when he completely
devoted himself to music. He is best known as the singer of a band called Indexi since
1964. Pimpek was a hero of his time. He was a great music star of the former Yugoslavia.
He participated in Eurovision Song Contest. He left us with a large number of music hits
that reflect the values of the time in which he lived as well as his personal views of life.
He was the winner of the 6th April Award of Sarajevo, which is awarded to the most
distinguished artists in their respective fields. He died of cancer in 2001 in Sarajevo.

His contemporary and great friend Mirza Delibasi¢ Kinde was born in 1954 in Tuzla as a
child of a coal-miner’s family. Since his early youth he was an active sportsman. His first
major achievement was in 1968, when he won the championship in tennis. However,
the sport to which he was dedicated until the end of his sports career was basketball.
Initially, he played for Sloboda from Tuzla, and later for Bosna from Sarajevo. He played
almost 700 matches and scored over 14,000 points for the team of Participants. He
was a champion of Yugoslavia 1978 and 1980, the club champion of Europe in 1979
and with the national tram of SFRY he won all the trophies. He was twice European
champion (1977 and 1979) and Olympic champion in 1980. He played for Real Madrid
and was the coach of the national team of BiH in 1993. In 1976 he was awarded the
6th April Award of Sarajevo.

These two best friends were role models of the city and the state. The values they
lived and promoted were honor, respect, humanity, love, hopes and dreams. They
were the examples of dedication to goals and love. The love of dreams, a man, a
companion... They were loved in their city and remained remembered as true romantics
and bohemians. They died the same year of the same disease.
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Today, in memory of Davorin Popovi¢ a music award called “Davorin” is awarded
for music achievements and a basketball tournament for female basketball players
is organized. The name of Mirza Delibasi¢ is honored through the organization of a
basketball tournament for male basketball players. In front of FIS, the place where they
used to sit and drink coffee, there is a monument to the Singer and Kindel!

related Memory in Motion, local/regional history

topics

messages Discern the extent to which positive personal examples of people who have marked an
era can remain universal message of humanity, honor and respect. Think of the values
that prevail in public life today as a message and role model of living.

goals Developing critical thinking of participants about the time in which they live through
analysis of monuments dedicated to urban heroes of a time.

learning The participants should examine the attitudes of their generation towards the past

outcomes through analysis of the film, but also through the attitude of today’s society towards
a time. They should give critical reflections about the destruction of cultural heritage
(monuments) in downtown Sarajevo.

duration 60 minutes
Introduction: 15 min.
Main part: 25 min. =5 + 10 + 10
Closing part: 20 min.

number of 20-30

participants

method Working individually, in pairs and groups the participants should analyze and discuss the
film, drawing inferences and providing answers to the key questions.

procedure Introduction: 15 min.
Part one: 5 min.
Open the topic through discussion around the following questions:
Possible questions:
1. Are you familiar with the names of Mirza Delibasi¢ and Davorin Popovic¢/Indexi?
2. Do you have any knowledge about them?
Write down on a piece of paper associations related to these two persons. The
participants of the workshop shall hand over their papers, which the moderator will post
on the flipchart.
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Part two: 10 min.
Instruct the participants to pair up and search on the internet for information about these
two individuals. After that, return to discussion by asking the questions listed below.

Possible questions:

1. What is your position on the values related to them?

2. Can we recognise and list the generally accepted values of today’s public figures?
3. What were the messages they conveyed to their contemporaries?

Discuss with the participants the findings of their research. The purpose of this activity
is to discern to what extent were the initial information (knowledge) about these two
individuals accurate or wrong. Commend the participants who have written down
accurate information on their sheets for their awareness and foreknowledge.

Main part: 25 min. =5+ 10 + 10
Part one: 5 min.
Write down possible questions for the analysis and discussion after film viewing.

Possible questions:

1. What the monument was made of and where it is located?

2. What were the reasons behind erecting this monument? What was the initial
message the monument was supposed to convey to the passers-by?

3. What is the condition of the monument today? How do new generations react to
what the monument stands for as a universal value?

Part two: 10 min.
Film screening

Part three: 10 min.

Divide the participants into groups and ask them to materialize their impressions on a
piece of paper. Ask them to discuss the questions and add some areas in which the film
can be potentially used.

Closing part: 20 min.
Part one: 10 min.
Presentation of group conclusions about the topic and questions, followed by discussion.
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Part two: 10 min.
Final round of impressions and personal view sharing, guided by key questions.

— Can we speak of the monuments as of “echo of today’s conscience”?

— To what extent do the monuments speak about the moment, and to what extent
they speak about the past?

— What does our attitude towards monuments tells us about ourselves?

material Part two: Short film “Indexi and Mirza”
Part three: Photograph of the Monument dedicated to Mirza Delibasi¢ and Davorin
Popovi¢
sources DVD included in “Memorinmotion” - Pedagogical Tool on Culture of Remembrance /
short film about Indexi and Mirza, Public institution Gimnazija Obala Sarajevo
further From: “Memorinmotion” — Pedagogical Tool on Culture of Remembrance:
readings e Modulell
e Module lll
e Module IV
e Module V
e Module VI
further Learning about biography, works and achievements of Davorin Popovi¢ and Mirza
activities Delibasi¢
Study visit and research on contemporary monuments from the Western Balkans.
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AN ESSAY

Creating active culture of memories through invigorating teachers:
Encouraging the young through critical pedagogy and peace education

Dr. Larisa Kasumagié-Kafedzié

“(...) as a teacher, | tried to ensure that my students learned what my own teachers failed to teach — that
history is largely the result of human decisions, that prevention is possible, and that education must have a
moral component if it is to make a difference. Facing history is based on those beliefs. It is also based on the
conviction that education in a democracy must be what Alexis de Tocqueville once called an ‘apprenticeship
in liberty’. That is, it must promote the attitudes, values, and skills needed to live in freedom” (Barr, 2005).”

(Margot Stern Strom?, Barr, 2005)

In Bosnia and Herzegovina we witness changes that happen all the time in the process of education and
upbringing: Changes in primary school education, with the introduction of mandatory nine year school;
inclusion of children with special needs; changes in education of teachers of all subjects; curriculum reform
and creating common core curricula for different subjects. Many of the changes we witness often put
emphasis on fulfiling the form that essentially does not deal with social-incentive changes. Changes that
would be targeted to building a just society and which should come to life in a classroom and maintain
quality education policies, moral determination and professional dedication of school management and
teachers, to a large degree are a mirror of social context in which schools live their everyday life their post-
conflict social reality — dominant political discourses of power and institutionalized divisions, who cannot be
neglected for as such they correspond to spreading fear from everything that is different. In the complexity
of many issues that Bosnia is faced with 20 years after the war, we ask ourselves where is the best point to
start with changes so that they can be of quality, well-thought out, to come to life in pedagogical practice, to
happen in the area of systemic solutions and educational policies. In the absence of wider systemic reform
that would answer the complexity of all challenges in education in post-conflict society of an educational
initiative on local, formal and informal level, still present a possibility of strengthening those individuals and
morally and socially aware teachers and activists, to present and question the topics of cultural remembering

! One of the founders of organisation “Facing History and Ourselves” (http://www.facinghistory.org/), president and executive
director. Margot Strom explains the vision of education in the foreword of the book Holocaust and Human Behaviour
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and facing with the past in the context of relevant pedagogical standpoints and methodical- didactic
principles. Such educational initiatives point to the needs to find new ways of facing with the past, facing
with dominant historical narratives and questioning of permanent concepts of identities, in order for young
to be encouraged to critical thinking about the process of memorialisation and to recognize own role and
responsibility in the process of change. In such critical-pedagogical relation towards themes of identity,
belonging, facing with traumas and painful memories, there is an opportunity and possibility for young
to strengthen themselves in a dialogical process and review their responsibility and role in the process of
decision-making and in the process of post-conflict social recovery.

The strength that principally runs the changes in the key direction is present in bibliography and directed
towards the phenomenon of a critical pedagogy. This pedagogy, in its essence, is an educational philosophy
that encourages pedagogues and teachers to perceive the teaching profession as a dynamic process
of constructing the knowledge (Banks, 1994) in the interaction with teachers, and not as advanced set
timeframe in which it is necessary to pass on to the pupils the exact knowledge (Freire, 1974, 1995, 1998;
Giroux, 1992, 1997; according to: Byram, Feng 2004). Advocates of critical pedagogy believe that in
teaching process defined in this way students should not be passive consumers, but active creators of
knowledge, engaged in creative cultural development (Byram, Feng, 2004:158).

Within critical pedagogy, education is viewed as a process of learning that is freeing, in which all individuals,
irrespective on the race, sex, language, origin or ethnic background, became aware of their own abilities
to promote efficient changes that lead towards improving the society. Critical pedagogy helps students in
that way to deconstruct in-advance created ideas which are of use only to dominant groups and dominant
narratives. Such an approach leads to freeing process that promotes transformation of a being; a process of
dialogic retrospection is one of ways to reach the awareness on transformation. Reflection plays a key role
in this process for it enables a look back and helps us to connect our previous experiences with the current
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reality, and to construct new meaning. The idea of conscientization? (critical consciousness, consciousness
raising) is related to the development of individual awareness within society and every person should go
through that process (Freire, 1998). In such pedagogical climate young become aware of own role in the
process of memorialisation, they free the held-inn voices and stimulate the use of arguments and facts
through multiperspective and dialogical analysis.

Peace pedagogy is “a philosophy and a process that enclose skills, such as listening, reflection, problem-
solving, cooperation and conflict resolution; such a process understands strengthening of people through
skills, attitudes and knowledge that help them to create a safer world in a sustainable surrounding” (Harris
& Morrison, 2003:9; cit. according to: Opotow, Gerson, Woodside, 2005). In order to be effective, peace
education should avoid limiting focus that romanticize unsustainable and stabile vision of peace and instead
to try to present the dynamic and unavoidable nature of social tensions with the aim of questioning the
social order that institutionalize inequality and injustice (Opotow, Gerson and Woodside, 2005). Peace
education, in its essence, is dynamic, interdisciplinary and multicultural, and deriving from the work of many
distinguished pedagogues and peace activists, such as John Dewey, Maria Montessori, Paulo Freire, Johan
Galtung, Elise and Kenneth Boulding and many others.

Peace understands not only absence of traditional forms of visible violence, but also positive presence of
well-being, social justice, equality of genders, human rights. Peace education does not teach students
about what to think, but how to think critically, so these principles are intertwined with critical pedagogy;
peace education does not have a goal of reproducing knowledge, but transformation and as such derives
from transformational learning, while approaches used in teaching itself are holistic and participatory.

2 English term conscientization is a translation of the Portuguese term conscientizaca, popularized by an educator, activist and
theorist Paulo Freire in his book “Pedagogy of the Oppressed” 1970.
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Swee-Hin (1997) also speaks about similar transformation, calling it “critical strengthening”:

“If peace education is not capable or is reluctant to encourage not only our thoughts but also our hearts
and souls to personal and social acting on building peace, then it will remain only as pacified and primarily
‘academic’ exercise, even in the informal educational context (...) While informal education is often
considered as natural standpoint for critical strengthening, institutions for formal education should also
encourage students to transformation.”

(Swee-Hin, 1997; quote according to: Clarke-Habibi, 2005)

Memorinmotion — Pedagogical tool about culture of remembering with its creative vision stimulate the
young to open a number of questions for questioning history, dominant and overwhelming narratives
about monuments and memorial localities on west Balkans and role of art and artists in the process of
memorialisation and facing with the past. Such tools have a goal to encourage young to a social acting
to preserve and build-up peace, while the role of teacher and educator in formal and informal educational
context is key in creating a safe and emphatic surrounding that results in “critical strengthening”.

A workshop type of pedagogical work enables educators to stimulate the young to a critical analysis,
using different interactive and cooperative activities and strategies, as well as video material that reflect a
true participatory strategies, for the young participated in the process of designing, recording, reviewing
the role of memorialisation, creation and editing of presented historical narratives. Since the materials are

8 If peace education is not able or willing to try to move not just minds but also hearts and spirits into personal and social action for
peacebuilding, it will remain emasculated, a largely “academic” exercise even in the non-formal context... While the non- formal
community sector is often seen as the “natural” site for critical empowerment, the formal education institutions should also
challenge learners towards transformation.” (Swee-Hin, 1997; cit. according to: Clarke-Habibi, 2005)
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available in different languages, there is a possibility of using the workshops or adapting particular activities
and materials in different subject areas, stimulating cross-cultural connecting of themes and contents and
recognition of goals of intercultural, peace and civil raising and education, which take up important place in
the goals of many social-humanistic areas and curriculum.

Educational initiatives in Bosnia and Herzegovina that use participatory and holistic approaches and
strategies, which result by activism of young people stimulated on transformation of society and peace
building, for the time being is still ‘born’ by dedicated and enlighten individuals, pedagogues, activists and
teachers that transform the world by transforming themselves and their classrooms, who passed through a
large road of personal enlightening and recognized moral and social responsibility of their teaching profession.
Educational institutions, primarily teachers’ schools and research institutes, should in a similar way take up
a role in initiating such issues and opening questions of importance and crucial role of education in post-
conflict society. If education is not based on critical-pedagogical and humanist principles, facing with the
past shall remain just a reflection in the mirror of social reality of fragmentism, divisions and dominant political
discourses of power. If education is not capable or does not want to stimulate the young people to a social
acting and peace building, then it will “remain merely a pacified and primarily academic exercise”.
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The authors
The Manual

Laura Boerhout is a researcher at the Amsterdam Centre for Heritage, Memory and Material Culture and
works as a educator/curator on untold (his)stories on the wars in Yugoslavia. Together with Anne Frank
House and Youth Initiative for Human Rights BiH (YIHR BiH) she organized Memory Walk Sarajevo and
Memory Walk Munich.

Bojana Dujkovié-Blagojevi¢ holds a B.A. and an M.A. in History from the University of Banja Luka. She
is a teacher, author and developer of supplementary teaching materials.

Melisa Fori¢ is a historian from Sarajevo. She has authored and co-authored several history textbooks for
primary and secondary school, and is a member of the EUROCLIO-HIP BiH, the Association of Historians
and History Teachers of Bosnia and Herzegovina. She works at the Centre for Balkan Studies of the Academy
of Sciences and Arts of Bosnia and Herzegovina.

Senada Jusié is a historian and member of EUROCLIO-HIP BiH. She works as a teacher in a primary and
a secondary school. She has participated in numerous conferences and projects related to research and
analysis of historical projects, new methods in history teaching, and anti-discriminatory projects.

Muhamed Kafedzi¢ Muha holds an M.A. in Painting, and is a Fine Arts teacher who lives and works in
Sarajevo as an independent visual artist.

Vjollca Krasnigqi is a sociologist and assistant professor at the Faculty of Philosophy of Pristina University.
She co-chairs the University programme for research and gender studies. She wrote about various topics
related to post-conflict reconstruction of Kosovo, with a focus on gender, nation and state-building, and
transitional justice.

Larisa Kasumagié¢-Kafedzié has for years been actively involved in peaceful upbringing and education,
the philosophy of nonviolence and intercultural education. She currently teaches pedagogy-related courses
in a program specializing in education at the Department of English at the Faculty of Philosophy in Sarajevo.

Nita Luci is a lecturer at the Department for Anthropology of Pristina University. Her paper The Politics
of Remembrance, done as a part of the work for the Centre for Research and Gender Policy, focuses on

masculinity in Kosovo.
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Nicolas Moll, PhD in contemporary history, is a historian and a trainer in the fields of intercultural cooperation
and dealing with the past. He works in the Western Balkans and in Western Europe and is coordinating the
trans-European exchange platform Memory Lab.

Michele Parente, social pedagogue and expert in civic conflict resolution and peace work for 18 years.
Since 2008, he has been a Project Manager of forumZFD in BiH.

Wouter Reitsema is a historian who works as a history teacher in a secondary school. Previously he
worked at the Anne Frank House and he is mostly concerned with combating discrimination in the curriculum
and classroom.

Consultants:

Suad Alié, has been working in a high school for eighteen years, four of which as a principal. Since 2007,
he has been the BiH representative at the Council of Europe responsible for the matters related to civic
education and the EDC program.

Andrea Baotié has graduated from the Department of History of Arts and the Department of Romance
Languages. She works as a teaching assistant and a researcher at the Department of History of Arts at the
University of Sarajevo.

Judith Brand, Program Manager at forumZFD in BiH since June 2014, is a social worker by profession
and holds an M.A. degree in East European studies. She has a long-term working experience in the Western
Balkans.

Elma Hasimbegovi¢ is a historian and museum advisor. Currently, she is a director of the History Museum
of Bosnia and Herzegovina in Sarajevo.

Adis Hukanovié holds an MA degree in psychology and is a peace activist. He worked for the Youth
Initiative for Human Rights (YIHR BiH), Association of Prijedor Women Izvor from Prijedor and US Programme
for young leaders. Since April 2016 he works as a project coordinator at forumZFD in Sarajevo.

Alma Masié, has been involved in creation and development of civil society sector in Bosnia and
Herzegovina since 1994 and has extensive knowledge about civil society development and democracy
issues in the Balkan region, with primary focus on issues related to dealing with the past and transitional
justice among victims groups and youth.
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Nerkez Opagéin is a lecturer at the International Relations Department at the International University of
Sarajevo. His research interests include conflict analysis and resolution, peace studies and international
relations.

Christian Pfeifer holds a university degree in Politics, Serbo-Croatian Literature and Language and
History. Since 2008, he has worked as a Regional Manager of forumZFD for the Western Balkans region
based in Belgrade/Serbia.

Soraja Zagié got MA in human rights and democracy at the University in Bologna/University of Sarajevo.
She works as a project coordinator in the organization forumZFD in Bosnia and Herzegovina.

The DVD: short films, documentaries and video-clips

Participants and co-authors of MOnuMENTImotion. The short animated movie: Dukagjin
Borova, Ardi Borova, Edita Dauti, Paula Feicke, Ermira Gega, Dejan Kosani¢, Andrea Kovacevi¢, Moritz
Kremer, Bleron Krivanjeva, Branislav Panti¢, Filip Panti¢, Tonin TarCuki, Luka Tilinger, Marko Krojac¢, Jan-Alex
Niklas Wahl, Fabian Hanschen, Michele Parente, Muhamed Kafedzi¢ Muha.

Participants and co-authors of Memory Walk Sarajevo/Munich. The video clips: Filip Bojanic,
Nermin Sehi¢, Boris Batkovié, Amir Haski¢, Nejra Orug, Sejdefa Ibigevié, Naida HodZi¢, Kenan Muri¢, Daniel
Zerem, Hana Curak, Sabina Hajdarevi¢, Marko Matovié, Aida Durakovié, Amar Kolaginac, Amina Alijagic,
Dalila Zaimovi¢, Emina Adilovi¢, Alexander Bayer, Vanessa Binder, Alina Feldmeier, Alexander Gebhardt,
Monika Karlinger, Carina Klein, Veronika Kribitzneck, Nicolas Weigel, Jessica Weil3, Bastian Wirthmann.
With thanks to: Nina Seremet, Nicolas Moll, Yan Paul Dubbelman, Lukas Elimer, Aaron Peterer, Aima Masi¢,
Chloe Grant, Lamija Landzo, Inga Kotlo, Wouter Reitsema, Martina Bachmann, Sacha Bertram, Tobias
Traxler, Paul Grabenberger.

Authors of the short film “Indexi and Mirza” from Public Institution Gimnazija Obala Sarajevo:
Amila MaSovi¢; Ajna Grabus; Armin Papovi¢; Benjamin Fazli¢; llma Suboti¢; Tija Hajro; Lejla SmjeCanin; Ena
Cengi¢; Kerim Hodzi¢ and professor Irfan Kubat.

Author of the documentary “Remembering the Others”: Ana Cigon, awarded artist and director

from Slovenia who mainly uses videos, performance and new media. Her documentaries are dealing with
feminism and social issues.
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Materials and resources on Culture of Remembrance and facing the past

in the Western Balkans with a focus on education

Online education and information platform with
participants, lessons, tools and experiences in the area of
Culture of Remembrance

http://www.memorytools.cliohipbih.ba

Facing the past — website and platform for networking in
the Western Balkans

http://www.dwp-balkan.org

EUROCLIO HIP BiH
The Association of Historians and History Teachers of
Bosnia and Herzegovina

http://cliohipbih.ba

Forum Ziviler Friedensdienst e. V. (forumZFD)

http://www.forumzfd.de
http://westernbalkans.forumzfd.org

Anne Frank House / Memory walk

http://www.annefrank.org

HIP project — Historija, Istorija, Povijest — messages for the
present times

http://www.historijaistorijapovijest.org

Association for support to war veterans, families and
victims of war in Bosnia and Herzegovina “Pravi pozar”

http://www.pravipozar.com

Humanity in Action in BiH

http://www.humanityinaction.org

Youth initiative for human rights in BiH

http://www.yihr.ba

Peace building network BiH

http://www.mreza-mira.net

Pax christi Aachen, International peace movement, Ahen
(Germany)

http://www.paxchristi-aachen.de/

Helsinki Committee for Human Rights in Republika Srpska
(BiH), Bijeljina

http://www.helcommrs.org/

Centre for Peace, Nonviolence and Human Rights, Osijek
(Croatia)

http://www.centar-za-mir.hr

BIRN: Balkans Research Network: Transitional justice,
Memorialisation, Post-war Balkans monuments in focus

http://www.balkaninsight.com/en/page/
balkan-transitional-justice-memorialisation-
conflicting-memories

Pravo ljudski

http://pravoljudski.org/en/index.htmi#

Memory Lab

http://www.memorylab-europe.eu

Inappropriate Monuments project

http://www.inappropriatemonuments.org

Centre for Democracy and Reconciliation in SEE

http://www.cdrsee.org
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EUROCLIO European Association of History Teachers (NL)

http://www.euroclio.eu

Humanitarian Right Fund, Beograd (Serbia)

http://www.hlc-rdc.org

C31-Centre for development of children right culture,
Belgrade (Serbia)

https://www.facebook.com/pages/C31-
Centar-za-razvoj-kulture-decjih-prava/

Documenta — Centre for facing the past, Zagreb (Croatia)

http://www.documenta.hr/en/home.html|

War Childhood Museum BiH

http://djetinjstvouratu.com/muzej/

Centre for Nonviolent Action (CAN), BiH and Serbia

http://kulturasjecanja.org/en/

PCRC - Post-conflict research centre BiH

http://www.balkandiskurs.com/
en/2016/01/13/the-bridges-of-bosnia-
herzegovina/

Institute for culture and art - Ars acta, Skopje (Macedonia)

http://www.facebook.com/ars.acta

Invisible art

http://www.balkaninsight.com/en/article/
critical-voices-erased-from-macedonian-
arts--11-05-20

Second world Yugoslavia, short film

http://www.nowness.com/story/a-second-
world-yugoslavia’nowness.com/story/a-
second-world-yugoslavia

BIRN - “The Unidentified’, a documentary about the war
in Kosovo

http://www.balkaninsight.com/en/article/
birn-s-war-movie-premieres-at-sarajevo-
film-festival-08-16-2015-1
http://www.balkaninsight.com/en/article/
birn-documentary-screened-for-us-students
http://www.balkaninsight.com/en/article/
new-birn-war-crimes-movie-premiered-
belgrade

Short film by British director Jamie Donoughue ‘Shok’
(‘Friend’), about wars from 90s

http://www.balkaninsight.com/
en/article/kosovo-movie-reaches-
hollywood-01-14-2016

Living together, a documentary about courage of a
Yugoslav sportsmen “Know What is Offside”

http://www.balkaninsight.com/en/article/
sportsmen-wartime-acts-honoured-in-film

WARM Foundation: War Reporters’ Festival, BiH

http://www.balkaninsight.com/en/article/
international-war-reports-call-for-truth-and-
justice-in-sarajevo
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Festival of Tolerance dedicated to film and education,
Zagreb (Croatia)

http://www.balkaninsight.com/en/article/
film-festival-of-tolerance-starts-in-zagreb

Camps of Death, a documentary, Sarajevo, BiH

http://www.balkaninsight.com/en/article/
documentary-camps-of-death-premiered

Silent Scream, a documentary about war rapes and
sexual abuse

http://www.balkaninsight.com/en/article/
birn-documentary-silent-scream-premiers-
in-sarajevo

News agency SENSE: Archive of Srebrenica genocide
trials opened at the memorial centre Potocari in
Srebrenica

http://www.balkaninsight.com/en/article/
news-agency-sense-s-archive-on-
srebrenica-in-potocari

“The Majority Starts Here”, a documentary on the youth
and their interpretation of the last conflict in the former
Yugoslavia

http://www.balkaninsight.com/en/article/
majority-starts-here-premiers-in-mitrovica
http://www.balkaninsight.com/en/article/
new-birn-film-shows-tolerance-is-possible
http://www.balkaninsight.com/en/article/
birn-premieres-film-on-youth-and-war
http://www.balkaninsight.com/en/article/
birn-documentary-premieres-in-skopje

‘Missing You...", a documentary on exhausting and
traumatic process of search for the remains of the missing
persons

http://www.balkaninsight.com/en/article/
documentary-missing-you-premieres-in-
sarajevo

«Art at the dark times», an exhibition of politically
motivated cartoons from the times of the rule of Slobodan
MiloSevi¢

http://www.balkaninsight.com/en/article/
belgrade-hosts-cartoons-from-dark-times

“Remember me”, a documentary made by Association
of Prijedor Women “Izvor”, directed by Azra HodZzi¢. The
film is about two girls, Hasema who was only two when
her father was taken away to Keraterm death camp and
Lejla who was only few months old when her father went
missing and their facing with the past.

https://www.ictj.org/news/documentary-
film-remember-me

“Through Their Eyes: Witnesses to Justice” a
documentary about the role of witnesses in war crime
trials before the ICTY

http://www.balkaninsight.com/en/
article/premiere-screenings-of-icty-s-
documentary-in-zagreb

War crimes trial map (online) — (OSCE mission in BiH)

http://www.balkaninsight.com/en/article/
bosnian-war-crimes-case-map-published
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Actors from Serbia and Kosovo in a joint project “Romeo
and Juliet” by W. Shakespeare

http://www.balkaninsight.com/en/article/
romeo-and-juliet-connects-belgrade-and-
pristina

Former Yugoslav musician performs “War Requiem” in the
concert dedicated to promotion of mutual cooperation
and understanding.

http://www.balkaninsight.com/en/article/
zagreb-orchrestras-from-the-region-played-
britten

Sarajevo is a host of the International Peace Conference
titled «Living Together is the Future»

http://www.balkaninsight.com/en/article/
sarajevo-international-conference-urged-
for-peace

Transitional Justice for Peace School in the Balkans

http://www.balkaninsight.com/en/article/
sarajevo-to-share-lessons-in-summer-school

Youth Centre Kvart from Prijedor

http://centarzamladekvartprijedor.blogspot.
ba/

Citizens’ association “Ostra nula” Banja Luka, BiH

http://ostranula.org/

Centre for peace-building from Sanski Most

http://unvocim.net/eng/

SEE Joint History project is a multinational and
multidisciplinary initiative using multiperspective,
participatory and critical approach to history education
aimed at fighting nationalism, overcoming hostilities and
promoting equality and diversity

http://www.fes-soe.org/news-list/e/the-
southeast-european-joint-history-project/

Facing History and Ourselves is an international non-profit
organization for education and development. Mission of
this organization is to include participants of different pro-
files in research on racism, prejudice and anti-Semitism

in order to promote and encourage development of more
humane and better-informed citizens.

https://www.facinghistory.org

EIHR organisation develops partnerships and offers
support to teachers, educators, researchers and
organisations teaching on Holocaust, human rights and
prevention of genocide

http://www.eihr.org
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